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Mdpe pra Babid avamvor Kat gvyapictnoe 1o mMAaykTdv, autdv Tov Bau-
HOOTO TTEPIMAAVWUEVO UIKPOKOOUO KATw amd TNV em@dvela tng Balacoag.
A6 1o MAaYKTOV Eekivnoe n (wn) kal o€ autd otnpiletall AmeheuBepwvel To
HIOO 0§UYOVO TIOU AVATIVEOULE Kal SECUEVEL ONUAVTIKO pEPOG Tou Slogeldiou
Tou AvBpaka, meplopifovtag €10l TIC APVNTIKEG ETIITTWOELG TOU (PAIVOUEVOU
Tou Beppoknriou. To MAQyYKTOV amoTeNE! TN BACN TNES TPOPIKAC ahuaidag oTn
BANA00aA, CLVEICPEPEL OTNV TTAPAYWYH TWV OPUKTWY KAUCIUWY Kal ot dnul-
oupyia Twv vepwy, emnpedlovtac €101 TO KA.

Ouwg, ol opyaviopol Tou MayKToU TrEpa amd T (WTIK €XouV Kal aloBnTIKNA
aéia, Noyw NG HeYAANG TTOIKIANAC HOPPWY KAl CUMPETPIWY TTOU AVATTTUOGOUY
yla TNV TTPOCAPHOYH TOUG OTO vePO. Meyovdc mou Oev mapatnpeital os Té-
Tol0 Babuod o dGAoUC opyaviopoUlc uSPORIoVE 1 Xepoaioud. HON amd Tov
18° alwva, To MAaYKTOV evBouoiaoe TOANOUC emoTroveC TG BAlaooag,
eneldn kpiBnke onuavTIKO O LOVO amd BIOAOYIKAG AANG Kal aTtd EIKAOTIKAG
TAeLPAC. Kopugaio mapdadetypa amotelel o Nepuavog BloAdyog, puotodieng,
PINOOOPOC Kal KAAITEXVNG Ernst Haeckel (1834-1919), o omoiog amotunwose,
LE HeyAAn akpifela oe pia oglpd umépoxwy oxeSiwWV MTOAA TTAAYKTOVIKA €(6N
010 €pyo Tou Art forms in Nature. Eva épyo opoonuo oxl pévo yia tn Bardo-
ola Broloyia alA Kat yia Ty Téxvn, KaBWe Exel EMNPEACEL TOAOUC ONUAVTI-
KOUG EIKAOTIKOUG KAANITEXVEG, HETAEL Twv omoiwv kal Tov Wasilly Kandinsky
(1866-1944). 3TIC PEPEG pag, oplopévol Bahaoolol Blordyol avayvwpilovTag
TNV OHOP®IA TOU TAQYKTOU, €XOUV SNUIOUPYACEL UTIEPOXEG PWTOYPAPIEG,
KaBWE Kal VIOKIMAVTEP LPYNANG AloBNTIKAG, UE TN XPrion CUYXPOVWY HE-
OWV OTITIKAC Texvohoyiac. Emlong, oUyxpovol KAMITEXVEC O CUVEPYaoia e
EMOTAKOVECS, SNUIOUPYOVV EUNMVESUEVOL ATTO TO TIAAYKTOV TTPWTOTUTIA £pya
CWYPAPIKNG, YAUTTTIKAG Kal EYAANC KAIUOKAC KATACKEVEC TTOU KOOUOUV On-
HOOLOUG XWPOUG.

Etol, mapd Tig uSIAKPITEG Slapopég, Tou Xwpilouv TNV Téxvn amod TNV M-
OTAUN, QVAPOPIKA HE TN PUON TOU QVTIKEILEVOL TOUC AMA Kal TIG peBodouC
TIPOCEYYIONG ToU, évag Slaloyog PeTadd Toug amofaivel, ouyvd, idlaitepa yo-

VILOC. XTO TAQ{O10, AOITTdV, JIAG ONOTIKOU TUTTOU TIPOCEYYIoNE TNG BAVHAOTAC
«abéatng Meupdg Tou Bardooiou TepIBAAoVTOC, N ékBeon "TINAYKTOV: évag
BavpaoTtéc uddativog kdopog” arookorel va avadeifel Tnv alodntikr a&ia Tou
TIAQYKTOU G€ ouvOUAOHO e TN (WTIKK TOU ONUAcia, O Jid KOvr| TPooTTafela
HETAEY KAMITEXVWV Kal EMOTNHOVWY. H ouvepyacia tng emoTrung tTng Baiac-
0Qg e TNV TéxVN EMOIWKEL TNV EVEPYOTTOINON OXI LOVO TNG ALOBNTIKAC OANA KAl
TNC OIKONOYIKNG EVaIOBNGIAC amévavTi 0T GUOoN Kal ToV EUPIo KOOUO.

H ékBeon «MAaykTov: évac BaupaoTog USATIVOS KOOUOC» TTAPOUCIAOTNKE ap-
XIka oto Mouaceio . Touvapdmoulou otnv ABrva, katd Tnv repiodo 18 Ampi-
Aou €wc¢ 16 louviou 2018.

Matn eoéeviatng ékBeonc oto Apyaloroyikd Mouoeio Matpwy, Katapxdg eu-
XaploToUpe amd kapdiag TN mpoioTtapévn e Epopeiag Apxatotritwy Axaiag
K. Avaotaoia Koupouon kal ta péhn tou Aloikntikol >upouliou. 18iaitepa
EUXAPIOTOULE TNV APXAIOAGYO K. NIKOAIToa KOUTGOUUTTEATN Yla TN CUVEPYQ-
ola kal T cUPBOA TNC OTNV LAOTIOINCN TOU EKTTAIGEUTIKOU TIPOYPAUATOC
yla maidid, Kabwe Kat Tov apxalohdyo K. MNavvn Mooxo, TNV apxXIpUAAKA K.
Yopia MaAAA Kal To TTPoowikd Tou Moudeiou yia Tn BorBela Toug, OmoTe
Kal OTTIOU XPEIAOTNKE. OEPUEC EUXAPIOTIEC OPEIMOUE OTOUC KOANITEXVEG YIa TN
OUMETOXN TOUC, KABWCE Kal OTOUG EMOTAHOVEC YIa TIC OIANEEEIC OTO TAQICIo
¢ ékBeongc. Emiong euxaploTolpe TNV I0TOPIKO TéXVNG Alovuoia lakouur,
emueNnTpla Tou Mouaeiou I TouvapdmouAoy, yla TN BewpnTiKr UTTOOTAPI-
€n ¢ €xBeong. Téhog, euxaploToUpe Bepud To MavemoTtruio Matpwy Kat To
ENNVIkO Kévtpo Oahaooiwv Epguviiv umd tnv atyida Twy omoiwv TeAelTal n
¢kBeon, KABWC Kal Toug MOAUTIMOUG XOPNYOUE HAG Yia TNV UTTOOTAPIEN TOUC.
I81aitepeg euxaploTiec opeiloupe aTtov Xopnyo I Kotpwvn TG00 yia tnv ol
KOVOIKT) OTHPIEN GO0 Kal YA TNV TIPOCWTTIKY) VACYXOANGN Tou 16{0u Kal Twv
OUVEPYATWV TOU YIa TNV Tapouci{aon tng ékBeonc.

Niva Opaykomovhov, Ap. OaAdootag BioAoyiag
ABnvé Aativoroulou, EIKaoTIKOG



Preface

Take a deep breath and thank the plankton, the fabulous drifting or-
ganisms from under the ocean surface. This is where life started from, and on
which it is based! Plankton releases half the oxygen we breathe, and retains
significant part of carbon dioxide, restricting the negative influence of the
greenhouse effect. Plankton also forms the base of the marine food web, it
contributes to the production of fossil fuels and promotes cloud formation,
thus influencing the climate.

However, plankton beyond its vital role has also great aesthetic value, ow-
ing to the great variety of forms and symmetries that planktonic organisms
develop for their adaptation to water. A variety that cannot be observed to
such a degree in other aquatic or terrestrial organisms. Since the 18" century
plankton has inspired many scientists of the sea who have acknowledged
its importance both from a biological and an artistic point of view. A lead-
ing example was the German biologist, philosopher and artist Ernst Haeckel
(1834-1919), who has illustrated with exceptional precision many planktonic
species in his famous art book Art Forms in Nature, later published as a se-
ries of wonderful lithographs. A landmark work, not only for marine biology
but also for art, since it has influenced many important artists, such as Wasilly
Kandinsky (1866-1944). In our days, some marine biologists, recognizing the
beauty of plankton, have created fabulous photographs and short documen-
taries using state-of-the-art optical technology, combining science with art.
Contemporary artists as well, in collaboration with scientists, create unique
paintings, sculptures, even public installations inspired by plankton.

Thus, even though there are clear-cut differences between science and art,
as far as subject matter and the ways of approaching it are concerned, a dia-
logue between them is to be very fertile. Considering a holistic type approach
to the wonderful “unseen” side of the aquatic environment, the exhibition

“Plankton: Wonders of life” aims to promote the aesthetic value of plankton
in combination with its vital role. The collaboration of art and marine science
strives to raise public awareness about the beauty and importance of plank-
ton, as well as to enhance aesthetic and ecological sensitivity to nature and
the living world.

The exhibition “Plankton: Wonders of life” was first presented at the G. Gouna-
ropoulos Museum in Athens during the period 18 April to 16 June 2018.

For hosting this exhibition at the Archaeological Museum of Patras we thank
the Head of the Ephorate of Antiquities of Achaia, Ms. Anastasia Koumou-
si and all the Governing Board. In particular, we thank the archaeologist Ms.
Nikolitsa Koutsoumbeliti for her collaboration and contribution to the imple-
mentation of the children’s educational program, as well as the archaeologist
Yannis Moschos, the guard in chief Mr. Sophia Malla and the staff of the Mu-
seum for their support. We are grateful to the artists for their participation, as
well as the scientists for holding lectures during the exhibition. We also thank
the art historian Dionissia Giakoumi, curator G. Gounaropoulos Museum, for
her theoretical documentation. Finally, we thank the University of Patras and
the Hellenic Center of Marine Research under the auspices of which the exhi-
bition is held, as well as our valuable sponsors for their support. Special thanks
are due to the sponsor G. Kotronis not only for his financial support, but also
for his personal involvement and his staff in the presentation of the exhibition.

Nina Fragopoulou, Marine Biologist, PhD
Athina Latinopoulou, Artist
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AyannTéc eihec / Ayamntol @iroy,

O UBATIVOC PUOIKOC TTAOUTOC Kall N TNy (wri¢, To AaykTdy, yivovtal Ta pya-
A€la €UmVEVONC Yla CUVONIKA 24 €€AIPETIKOUC KAMITEKVES. H Téxvn cuvavTtd
TNV EMOTAHN KAl KADE IKAOTIKS €pyo, TEPaA amd medio amoTunmwong XPwWHA-
TWV Kal avtaoiag, petatpénetal og medio GUVORIANAG KAl YWWOoNG.

Mia tétola oupmpaén &€ Ba PToPOUGE va pag aproel AcUYKiVNTOUG Kal autd
ylatl TIEPAV TNG TEXVNG, TTOU WE HECO KAMITEXVIKAC avnoUXIag Kal €KpPaong
SUVATAl VA AEITOUPYHOEL KATAAUTIKA OTNV TIVEVLATIKY (UUWOoN UIAC TTROCWTTI-
KOTNTAC, TAUTOXPOVA, OTN CUYKEKPIEVN EKOEON ECUTTNPETEITAL O OKOTTOC TNG
YVWOoNG, TOU OUPPBAMEL KaBoPIoTIKA 0TNV TTAISEUTIKY AVEAEN EVOC ATOHOU.

Q¢ Exmaideutikdg Opyaviopde embupolpue va otnpiloupe Spacel kat dpa-
OTNPEIGTNTEC TTOU TPOPOSOTOVV TN OKEPN Kal EUMAOUTICOLY TO TIVELHA TWV
madlwy pe epebiopata amd tov mepIBAMovTa KOGHO. ANMWGTE, BACIKY Ag
OTOXELON Elval Ol TTPOOAAPBAVOUCEC TOU ONUEPIVOU HaBnTr va amoTeAEGOLY
TA ONUAVTIKA £pOdia Tou auplavol TTOALTN, 0 oroiog Ba kAnBei va Spaotnpt-
onoinBei oTnV Kolvwvia kal va xapdel og autr| T SIKK Tou aglvhoyn mopeia.

Nwpyoc Kotpwvng
Mpéedpo¢ Ekmaibeutnpiwv Mavou

Dear friends,

Part of the sea’s natural wealth and a valuable source of life, plankton become
a tool of inspiration for a total of 24 exceptional artists. Art meets science and
each art work aside from serving as an empty space to fill with colour and
imagination, is transformed into a field for dialogue and knowledge.

Such a partnership makes quite an impact, as apart from the art that, as a me-
dium of artistic exploration and expression, also works to foment the spiritual
maturation of a personality, this particular exhibition serves the purposes of
knowledge that definitively impacts an individual’s development process.

As an educational organisation, we wish to support actions and activities
that give rise to thought and enrich children’s spirit with stimuli from the sur-
rounding world. Besides, our overriding aim is that whatever today's young
students take in will become important tools for the citizens of tomorrow,
when they will have to participate in society and chart their own important
course.

Giorgos K. Kotronis
President, Panou Schools
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Nepypagn

MAQyKTOV gival GAOL Ol IKPOOKOTTIKOT 0pyaviouol (kupiwg <1mm) mou mapa-
oUPOVTAl UE TA PEVHATA OTOUC WKEAVOUC Kal TIG BAAAOTEC (TToL KAAUTITOLY
T0 71% TNG EMPAVEIQG TOU TIAQVATN). YTTAPXOUV OXl LOVO OTO AALUPO AN
Kal 0TO YAUKO 1) upAaAupo vepod. H ovopacia mpoépxetal amd tnv EANVIKH
NEEN «TTAQYKTOG», TTOU ONUAiVEL TTEPIMAQVWHEVOC, KAl XWwPI¢ autd ta mapdéeva,
TIAVELOP®A, TTEPITAAVWHEVA TTAAOUATA, KPUUPEVA KATW ammd TNV EM@AVELQ
Tou vepoU, Gev Ba umrpxe (wry oTtov mavrtn!

To mAaykTOV anoTeAeital amd TeEpAOTIA TTOIKIAA E10WVY, TTOU e BAon T A&l

TOUPYIKN Toug Béon oto udativo mepiBdAlov Slakpivovtal o€ TPEIC KaTn-

yoplec
> BaktApla: n TukvOTNTA TOUG UTTOPEL val OTACEL PEXPL 1 exka-
TOUHUVpIO KUTTapa avd ml Balacoivol vepoul. Adyw Tou TTOAD
LIKPOU HEYEBOUC TOUC éyivav avTIANTTA 0T BAAacoa OAIC TN
Sekaetia Tou 1970, pe Tnv €€ENIEN TNC Texvoloyiag yia Tn Sety-
patoAnyia Tou mayktou. Mia katnyopia pwToouvBeTIKWY Ba-
KTnpiwy, Ta KuavoBakTripia, eUeavioTnkKav oTov mAavATn TPV
Tiepinmou 3 dloekaToppUpla Xpovia kal Bewpouvtal oTl eival ot
TIPWTOL OPYAVIOHO! TToL TIapryayav o&uyovo, SNUIoUPYWVTAG
£TOL TIC OLVONKEC yIa TNV €EENIEN TWV TTIO QVATTTUYUEVWY opP-
owv (wne Meta&l autwy, To Yévoc Prochlorococcus, Tou ava-
KaAU(GONKE 0ToV WKeavo HONG TO 1986, Bewpeital o 1o agpbo-
VOC PWTOOLVOETIKOC OpyavIiouds otn yn.

> QutomAaykTov: Bpioketal Kovta otnv emeavela NG Bd-
Aacoag, Omou UTAPXEL APKETO PWC, Kal N TTUKVOTNTA TOU
urmopel va @Tdoel €we Kal XINAOEC KUTTapa O €va KOUTAA
Bahacovou vepou. Alakpivetal O TPEIG BAOIKEC OPAdEG 0p-
yaviopwy, ta didropa, Ta SIVouaocTiywTd Kal Ta KOKKOABopo-

0a. To QUTOTAAYKTOV 1| LIKoo@pUKn padi pe Ta KuavoBaktrpla
amoteholv TN Bdon NG TPOoEIKAC aluoidag otn Balacoa.
Onwc ta utd 0N €nPd, te TN Sladikacia TS pwTtoouvBeong
OeOUEVOLV NAIAKY EVEPYELQ, VERO, BPEMTIKA AAaTA Kal Slalu-
pévo O1o&eidlo Tou avBpaka, Kat Tapdyouv OPYAVIKEG OUGIEC
anehevBepwvovtag 0§uyovo.

> ZwOTAAYKTOV: aMOTEAE(TAL arTd TEPATTIA TTOIKIA QL EI6WY OE
€UPU @Aoua Peyebwv. Ta meploooTepa €idn glval HIKPOOKO-
TTIKQ, HOVOKUTTAPA OTWE Ta akTiva{wa Kal Ta Tenuatopopd,
Kal TOAUKUTTaPA OTTWE Ta kwrrrioda, Ta eupavoewdn (1 KoiA)
Kal Ta 71repomoda. YTApXouv OUWCE Kal GANOL OpyavIopol Ue
HeYANo péyeBoc OTwe ot HESOUTEC Kal TA O1pwvoPopa, TIOU
QVAKOULV OTO TTAQYKTOV, eS| TapaclpovTal Kal autd Je Ta
pevpata. To (womhaykTov SlakpiveTal 0 UTOPAYO Kal oap-
Ko@Ayo. Mo apBovo BPICKETAl OXETIKA KOVTA OTNV EMQAVEIQ
™¢ Bdhaooac.

H ouvoAikr Blopddla tou, Kupiwg, adpaTtou HE YUUVE JATLTTAQYKTOU, Eival Katd
TIOND HeYaAUTEPN amd AUTr), OAWV TWV BAAAOCIWY OPYAVIOUWY TTOU UImopoU-
e va doupe (Wapla, yapidec, Sepivia, araives K.a.). H BlomolkizdTnTa Kat n
apBovia Tou TTOIKIANEL LE TO YEWYPAPIKO TTAATOC, TNV ArmdoTAC ATtd TNV AKTH,
10 BaBog, TNV emoxr) Kat Tn puravon. Otav ol cLVBKES 0To VEPO elval EUVOI-
KEC Yla TNV QVATTTUEN TOU (UTOTTAQYKTOU, CUBAVOLY TTANBUCHIAKES EKPNEELS
mou ovopdlovtal avlioeig (blooms), pe onUAvTiKa o@éAn yla tnv Baidooia
POk aAuoida. Ot MAnBuouiakég avBioelg umopel va eival opatég anod 1o
dldoTnua pe Toug SopuPdPOUC, KABWG N eMpAvela TnG Balacoac xpwpatiCe-
Tal avaloya He To €i00C. AMNEC QOPEC TIAAI, KATTOIOL TTAQYKTOVIKO! OQYAVIGHO!
EKTTEUTTOLV QWC, PalVOUEVO TTou ovoudleTal BIoQwopopIoUdG.

OtkoAoytko¢ pohog kat mepIBaANoVTIKEC EMMTWOELC

H GuVOAIKr TOGOTNTA 0EUYOVOU TTOU TIAPAYEL TO PUTOTTAAYKTOV GTN BAdlacoa
Kal QITEAEUBEQWVETAL OTNV ATUOCEALPA, IGOUTAL UE AUTHAV TTOU TTAPAayouV OAd
Ta QuUTA otn EnpEd. ETol, emeldr) To 0§UYOVO TNG ATHOCMAIPAG TTOU AVATTVE-
OUE TIPOEPXETAL TG TOUC PWTOOLVBETIKOUG OPYAVIOHOUE, TN Jia oTi¢ SU0
QVATIVOEG HAG TNV OPENOUE 0TO TAAYKTOV! KaBw¢ To puTomayTov Katd tn
pwTtoouvOeon Seopelel Slo&eidlo Tou dvBpaka, dtav mebaivel Bubietal kat
padi pe 1o vekpd (WOTAAYKTOV LETAPEPOLY TOV AvBPaKa TTOU £XOUV EVOW-
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LOTWOEL oToV TTUBuéva Twv wkeavwy. H dladikacia autr| ovopddletal Bioro-
yIKi AvtAla AvBpaka Kal gival ToAU onpavTikn yia t (wry oTov mAavrtn yia
S1apopouc Adyouc. Metplddel TIC apVNTIKES ETITTWOEI TOU (PAIVOUEVOU TOU
Oeppuokniou. Ze HeyaAn XPOVIKH KALAKA, TNG TAENC TWV EKATOUMUPIWY ETWV,
€va PEPOC Tou AvBpaka mou eykAwRICeTal oTov MUBLEVQ, LETATPETETAL UE PU-
olkég Slepyaoieg (katayéveon) og 0pUKTA KaUola, OnA. TIETPEAALO Kal QUOIKO
Qéplo (N €TAOIA KATAVAAWON OPUKTWV KAUCIUWY armod Tov AvBpwrto, Umopel
VA QVTIOTOIXEL O€ TIAQYKTOV TTOU €Xel KataBubloTel oe SIAoTNHA eVOC EKATOW-
Hupiou €Twv). EmmAéov, amd tnv kataBubion mAQYKTOVIKWY OQYAVICUWY TTOU
€X0LV KENU®N SnpiovpyouvTal INUATOYEVH TIETPWHATA acBeoTiou kal mupt-
Tiou, UNKA TTOU XPNOIUOTIOIOUE YIA TNV KATACKEUT KTIRIWY, UVNHEIWY KATT..

Me Tov Bavato oMWV EI6WV PUTOTIAQYKTOU EKAVETAL KOVTA OTNV EMPAVELQ
N¢ BANaooag pia mTnTikr Belolxoc ouoia, adldAuTn 0To VEPS, TTOU OVOUAlE-
Tal Sipeburocou@idio (DMS). KaBwe to DMS avadietal otnv atudopalpa
ofeldwvetal oe BEIOVUXEC EVWOELG TTOU TTOOOEAKUOUV cwuaTidla vepou, cup-
BaMovTag pe Tov TpdTo autd otn Snuloupyia Twv veewy. H diepyacia autr
AmoTEAEl ONUAVTIKO TTapAyovTa TNE SnUoupyiag Tou KAipaTog. Xto DMS aro-
Sidetar kat n evyaplotn oour] tn¢ Bardooiac avpac.

H tpopikr ahucida otn Bdracoa Baciletal 0To TAAYKTOV: ApXIKA OTO PUTO-
TAQYKTOV, KAl AKOAOUBWE OTO PUTOPAYO KAl OTO GAPKOPAYO (WOTAAYKTAV, TO
OTTO{0 HE TN OEIPA TOU ATTOTEAEL TPOPN YIa TIC TTOOVUUPES OAWY TWV PaPLWDV
QAN Kal yia Ta eVAAIKA TTAQYKTOVO@Aya Papla (.. oapdENeG Kal yaupo). Wn-
NOTEPA OTNV TPOPIKK aluoida BpiokovTal Ta capko@aya Papla ry OnPEeUTEG
(m.x. TOVOC), Ta Baraooomovia, Ta Baracoia ONAAoTIKA (.. Sehpivia kal ¢pa-
AQUVEQ), N TTOAIKT) apkouda Kal TEAIKE 0 avBpwToc. To (WomAAYKTOV amoTeNE!
QATTOKAEIOTIKH TPO®H YIA KATTIOIA TERAOTIA {Wa, OTTWE N YOAAJIA UITAAEVOPOPOC
pAaAava oL gival To PeyaAUTEPO (WO OTOV TTAAVATN, KAl O paAalvoKapxapiag
IOV €ival TO PEYAANUTEPO PAPL OTOV WKEAVO. XNUAVTIKO HEPOG TNG TPOPIKNAG
aAuoiSag amoTeNe! Kal 0 KAAOUHEVOG LIKPOBIAKAS BodyxXOG. 2 QUTOV AVIiKOUV
Ta BaKTAPIA TTOU TPEPOVTAL UE TO VEKPO 0pyavikd LAIKO Tou Bubiletal (Bardo-
010 X16VI), TQ OTTOla ATTOTEAOUV TPO®N YIA TA OVOKUTTAPA MPwTdlwa, TToU [E
TN OE1PA TOUC ATTOTEAOUV TPOPH YIA TO TTOAU UIKPO O [EYEB0C CWOTAAYKTOV.
ET01, pe Tov pIKpoBlakd Bpdxyo éva pévo HEPOC TOU OPYAVIKOU QOPTIOU Ka-
TaAAYEL OTOV BUBO, EVW €V ONUAVTIKO PEPOG AVAKUKAWVETAL OTNV EMPAVELQ
¢ Balaooac ry og evoidpeoa abn omou ival ToAU Xprioto yia tn (wr.

To mhayKTév eival weéNuo kal akivouvo. Qotdoo, dtav dnuioupyel TAnBuou-
OKEC avBIOEIG OTIC TTAPAKTIEG TIEPIOKEC, ANOYW TNG ATOPPONC BPEMTIKWY aAG-

Twv alWTou Kal pWOEOPOU HE TN pUTIAvon, UMopel mebaivovtag, pe T ano-
oUVBEDH TOUL va TTPOKANEOEL Peiwan oTo OIOALEEVO 0ELYOVO Kal APVNTIKEC
EMMTWOEIC 0TOUC AANOUC BaAAOCIOUC OpyavIoHoUG. EmmAéoy, umdpxel éva
HIKPO TTOGOCTO EIOWV PUTOTAAYKTOU TTOU £ival TOEIKA KAl OE UEYAAN TTUKVATN-
TQ PITOPE( VA TTIPOKAAEGOUV ONUAVTIKO TTPORBANUA (Ewg kat BAvaTto) TOoo oTa
O0TPAKa Kal Ta Papla, 600 Kal 0TovV AvBPWTTO TTOU TA KATAVAAWVEL Meyaho
€lval TO OIKOVOUIKO KOOTOG OTIG TIEPUTTWOELG AUTEC, KUPIWG 0g OTL apopd TIG
OO0TPAKOKAAIEPYEIEC. TO TTAQYKTOV, OTIWE Kal €V VEVEL TO BaNAooI0 TTEPIBAA-
Aov, ameneftat anmd SIa@opeg TNYEC puUTTavonc, OTWE TA UIKPOTIAACTIKA KAl
Ta TOEIKA XNHIKG, TTOU S1a HEOOU TWV TTAQYKTOVIKWY OPYAVIOUWY TTEPVAVE O
AVWTEPA TPOPIKA eTtimedal.

H khiwatiki addayn (ue Tnv avénon tng Bepuokpaciac otnv emedvela tng 6a-
Aa00oAC), UMTOPEL val TIPOKAAEDEL aMaYEC OTNV Katavoun, Tnv agbovia ri TNV
ETTOXIKOTNTA TOU TTAAYKTOU. KaBW¢ To AQYKTOV ATTOTEAEL TNV TPO®H TwV Pa-
PLWV, TETOLEG aayEg BéTouv oe kivOuvo Ta ixBuoamoBéuata, dlaitepa Otav
ouvdudlovtal Pe TNV urepalicuon. EKTOC Opwe amd Ta PApla, ol EMIMTWOEL
NG KAMATIKAG OANOYNG OTO TAAYKTOV emNpedlel Kal AANOUG KPIKoug TNG
TPOPIKAG ahuoidag, T.x. TIC pAaralveG. Ol EMOTANOVEC EPELVOUV EVTATIKA TO
(PAIVOLEVO TN aLENoNG TNE Bepuokpaaciac Kal To NI TwV TIAYwY O OXE-
On HE To TMAaYKTOV, Ta Ydpla Kal TG eaAatveg, Sivovtag éupacn OTIC TTOAKEG
TIEPIOXEC (0TI OTTOlEC N OTTOIAl APVNTIKN ETTIOPAON EXEL AVTIKTUTTO OE OAOV TOV
TIOYKOOMIO WKEAVO).

Kabw¢ auv€avetal 1o Sloéeidlo Tou dvBpaka otnv atpooealpa, auéaverat
avtioTolxa kal 1o SloAupévo S1o€eidlo 0To BANAOCIVO VEPD, UE OLVETIEIQ Va
HEelwveTal To pH Kat To vepd va yivetat mmo 6&ivo. To gpavouevo autd Aéyetal
o€ivion Twv WKEQVWV KAl EXEL ONUAVTIKEG OUVETIEIEC OTOUG TTAAYKTOVIKOUG Op-
YQVIOUOUG TTOU €XOUV KEAU®N amd avBpakikd acBéoTtio. Emeldn peiwvovtal
Ta 1BVTa avBPaKIKOU aoBeoTiou 0To vepd Adyw NG o&iviong, ol OPYyavIoUOf
SuoKoAeVOVTAL VA OLVBECOLV Ta KEAUPN TOUC, EVW OO €XOuV AN OXNUATI-
OHEVO KEAUPOC KIVEUVEUOULY va SIANUBOVV TLY. KOKKOAIPoOSpa Kal rrtepdroda.

MapoTl UIKPOOKOTTIKO, TO TTAAYKTOV TTailel KaBoploTikd pOAO OTO WKEAVIO Ol
kooUoTnua. Oco MEPIOCATEPA AVAKANITITOUKE YIa AUTO, TOCO KaAUTEPA Ba
prmopéooupe va TPoBAEYoLHE TTwG Ba avTIOPATEL O WKEQVSOG OTNV KAUATIKN
aMayry, Tou o@eileTal TNV abEnaon, Kupiwg, Tou Sloéeldiou Tou dvBpaka.

Niva ®paykomouiou
Ap. Oaldooiac Bioloyiag
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Description

Plankton are all the microscopic living organisms drifting in the vast body of
the global ocean (which covers 71% of the planet surface). They exist not only
in salt, but also in fresh or brackish water. The name comes from mAayktég
(planktos), the Greek word for wandering or drifting, and without these beau-
tiful tiny drifters, hidden below the water surface, life on earth would not be
possible!

Plankton are composed of a vast variety of species, divided into three func-

tional (or trophic level) groups:
> Bacteria can number up to 1 million cells per ml of seawa-
ter. Too small to be caught in any net, these organisms were
unknown until the 1970s, when improved technology made
them visible. A group called cyanobacteria are among the
oldest organisms on Earth. They are thought to have evolved
around 3 billion years ago, and by producing oxygen, they set
the conditions for the evolution of more advanced life-forms.
Among them, the genus Prochlorococcus, discovered in the
ocean just in 1986, is considered to be the most abundant
photosynthetic organism on earth.
> Phytoplankton float in the sunlit surface of the sea in num-
bers of hundreds of thousands of cells per tablespoon of sea
water and are divided into groups such as diatoms, dinoflagel-
lates and coccolithophores. Phytoplankton (the grass of the seq)
along with cyanobacteria form the base of the food chain.
Like land plants, with the process of photosynthesis, they take
up light energy, water and dissolved carbon dioxide, and pro-
duce carbohydrates, releasing oxygen.
> Zooplankton are animals which range in size from micro-
scopic single-celled protozoa, such as radiolarians and fora-

miniferans, to complex multicellular small organisms, such as
copepods, euphausiids (krill) and pteropods, to some of the lon-
gest animals in the sea, like jellyfish and siphonophores. They
live everywhere in the ocean, but the largest number are in
the upper ocean, where there is enough sunlight to support
phytoplankton, food for the herbivorous zooplankton. Other
types of plankton, the carnivores, eat other zooplankton.

The animals we can see, like fish, squid, shrimps and marine mammals, com-
prise only a small percentage of the ocean’s living biomass, while most of
it consists of the mainly invisible, to the naked eye, multitudes of plankton.
The diversity and abundance of plankton vary with the currents, geography
of seas and ocean basins, and atmospheric conditions. Its composition also
changes with the season, climate and pollution. When sea temperature, sa-
linity and nutrients are favorable, planktonic species grow and proliferate to
such a state or bloom, that they can be seen readily from space. Such blooms
can either colour the sea surface, or sometimes emit light, a condition called
bioluminescense.

Ecological significance and environmental issues

During photosynthesis phytoplankton generate about half the atmosphere’s
oxygen, as much per year as all land plants. Therefore, one out of two breaths
we take is a gift of oxygen from these gorgeous photosynthetic drifters! When
they die they sink and carry atmospheric carbon to the deep sea, making
phytoplankton an essential part of Earth’s carbon cycle and consequently cru-
cial to the climate system. We call this procedure the Biological Carbon Pump
(BCP) of the oceans. On a long-term timescale - over millions of years - a small
proportion of the organic carbon that settles to the seabed becomes burial
in the sediments. The buried organic carbon from millions of years ago has
become today’s oil and gas reserves, after it was heated and compressed over
time (catagenesis). Therefore, plankton are also our largest supplier of fossil
fuels. Every year we might consume the oil equivalent of a million years of
plankton buried beneath the ocean floor. Moreover, the shells and skeletons
of some single-celled plankton have deposited thick layers of calcareous or
siliceous material, forming sedimentary rocks which we use for constructing
buildings and monuments.
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When phytoplankton die they release a substance called DMS. This volatile
chemical enters the atmosphere and its sulfurous odour is responsible for
the familiar smell of the seaside, often referred to as the sea air. In the upper
atmosphere, DMS is oxidized to particulate sulphate aerosols that attract wa-
ter molecules and act as cloud condensation nuclei to create clouds. Hence,
phytoplankton is even instrumental in cloud formation.

Plankton feeds us: The plankton food web provides nutrition for fish larvae
(such as the larvae of cod) and planktivorous fish (such as sardines and ancho-
vies). In turn, these are eaten by predatory fish (such as the tuna), by fish-eat-
ing seabirds, and by mammals at the top of the food chain (such as dolphins
and seals). At the very top of this food chain are predators like the killer whale,
polar bear, and humans. The zooplankton are also the direct food source for
one of the largest sharks in the sea, the impressive basking shark, and for
some of the world’s largest mammals, the filter-feeding baleen whales, such
as the blue whale, which is the largest animal known to have ever existed. A
critical component of the plankton food web - called the microbial loop - in-
volves the bacteria that feed on sinking organic material (the marine snow).
These bacteria become the food of single-celled protozoa that are, in turn,
eaten by zooplankton. In this way, the microbial loop recycles nutrients with-
in the planktonic food web, so that only a proportion of the sinking organic
material reaches the seafloor.

Most plankton are harmless and beneficial. Nevertheless, a few phytoplank-
ton species can harm food webs, particularly in coastal waters, by depleting
oxygen and causing fish and shellfish to suffocate. Others, produce toxins
that can cause illness or death among fish and even humans, who are either
exposed to the toxins or eat shellfish that accumulate toxins. Such harmful
algal blooms (HABs) cause significant economic loss every year in the seafood
industry. Plankton, like the sea environment as a whole, are under threat by
various sources (microplastics, toxic chemicals, global shipping). Nowadays,
there is a growing recognition that small, suspended plastic particles can ac-
cumulate in the marine food web via plankton, with as yet unknown conse-
quences for ocean ecosystems.

As the sea surface warms, due to current climate change, alterations in the dis-
tributions, abundance, and seasonality of these tiny organisms are observed.
Since plankton food webs underpin marine commercial fisheries, these alter-
ations contribute to their decline. When these are combined with overfishing,

our fish stocks are under serious threat. In addition to fish depletion, climatic
changes pose a threat to plankton development and to all organisms de-
pending upon it, e.g. whales. Scientists are studying how global warming and
sea ice melting will alter ocean ecosystems, especially polar regions (which
affect the way of life not only locally, but everywhere in the global ocean), by
investigating links between temperature, seasonal timing of phytoplankton
and zooplankton growth, fish and whale populations.

As the level of carbon dioxide in Earth's atmosphere has been rising, the ocean
pH has fallen, making the water more acidic. This phenomenon is known as
ocean acidification. As this happens, the concentration of calcium carbonate
ions that many species use to form their shells decreases (as in coccolitho-
phores and pteropods). If the pH continues to fall, their shell material that have
been able to form may even begin to dissolve.

Although tiny, plankton play a key role to the global ocean ecosystem. The
more we discover about plankton, the better position we are in to understand
how the ocean is going to respond in the future, as carbon dioxide levels
increase in the atmosphere.

Nina Fragopoulou
Marine Biologist, PhD



Texvn kal euon: Ano Tn payeia
OTNV EMOTNUN;
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H téyvn eivar arrapaitnn yia va yivetar o avBpwrmog ikavog
va yvwplCet kai v' aAadel Tov k6ouo.'

'HEN and tnv moAaloABIKr) emoxr, 0 AvBpwTTo¢ AmelkOVICE TN eUON YUPW TOU
TNV MMPOOTIABELA TOU aPXIKA va TNV TIBACEVOEL KAl apyoOTEQA va TNV KATa-
VONOEL KAl Va TNV €pUNVEVCEL. O pONOC TOU TIPWTOYOVOU «KAANMTEXVN» HTAV
AMNAEVEETOC UE TO PONO TOU LAYOU, APOU Ol ETIITUXNUEVES AVATIAPAOTATELC
TwV ayplwv {wwv 1ou SNUIOUPYOUCE CLUVERAAAV UE €vav TPOTIO «UAYIKO»
OTO KOAUTEPO KAl TTO ATTOTEAECHATIKO KUVAYL TV BIOWVWY Kal TwV GANWV
BnpapdTwy TN EMOXNG. AUTO TTOU O CUYXPOVOG AVBPWTTOG OVOLACEL «TEXVNY
TavTtiotav OTIC amapXEC TOU HE AUTA TTOU OREPA VOOULE WG Bpnokeia Kal
eMoTAUN. XTadlakd, o€ évav oNoéva kal 1o 0pBOAOYIKA EENYUEVO KOOUO,
n Téxvn XENOILOTOINBNKE WS PECO UEAETNG TNC PUONG, WG péco Siadoong
YVWOoNG, TTEMOIBNOEWV Kal I6EWV OANA TIOTE SV €XO0E EVTEAWS TO HAYIKO TNG
XAPAKTAPA, ApOL TIAPEHEIVE TAUTOXPOVA EVA UECO EKPPAONG Kal EEWTEPIKEU-
ONG E0WTEPIKWV PUXONOYIKWV OIEPYACIWY, OUVAIOBNUATWY KAl TIOOOWTTIKWY
OPAUATWV.

Mia Tétola cuvAavtnon TN TEXVNE KE TNV EMOTAMN KAl TN payeia TN euong
Uéoa amod TNV TPOCWTTIKY €ualctnacia, evopacn Kal Ekepacn &Kool TévTe
OUYXPOVWV EMNAVWV KOANTEXVWY ETTIIXEIEL Kat N ékBeon [MTAaykTov: évag Bau-
Haotoéc uddativog kéouog. Ot KAAITEXVEC KahoUvTal va BuBloTouv oTov axavr
UIKPOKOOHO TOU TTAAYKTOU, Va £avacuvOebouV LE TO TTPWTAPXIKO KUTTAPO KAl
va punBouv ota Bavpata Tou CUVTEAEOTNKAY Kal OUVTEAOUVTAI KADE Seute-
POAETITO TTOU TIEPVAEL €A OTO VEPOS, WOTE va e€acpahiCetal n UTMaAPEn Kag
TIAVW G” AUTOV TOV UTTEPOXO TIAQVTN TTOU KABNHEPIVE TTANYWVOULE.

O kaBévag amod Toug KAMNITEXVEC TIPOCEYYIOE AUTH TNV EUTTEIRIAl LE TO OIKO TOU
TPOTIO KAl EPYACTNKE e pEoa Tou Talplélouy MEPIOOATEPO OTIC EIKAOTIKEG
Tou avalnTAGCELC Kal OTNV KAANITEXVIKF) TOU 18100uyKpacia. Kamolol uloBétn-
oav Kal Xpnotuomnoinoav oTolkeia amd Tov KOOWO TNG EMOTAKNG, 01w o lotoff,
TTou BacioTnke oTNV KBAVTIKr UNXavikr, o Nwpeyog Toakipng, TTou MaparTéUmel

1. Epvot Oioep, H avaykaidtnta e téxvng, Ocpéhio, ABriva 1984, oe. 15

OTn OLNOY Kal PUAGEN TTAAYKTOU Kal AMwv BaAACOIWY 0pYAVIOUWY Yia
épeuva kal o Mavaylwtng Tavipavidng mou éxel epmveucBel and To XWEo TNG
TIERARATIKAG MEAETNG AUTWV TWV UIKPOOPYavIoUwV. H lwdvva Acodvn kat n
AfunTea ZKavOAAN €xouv EMAEEEL TNV KIVOUREVN EIKOVA yia va armodwWoouV
TN PEVCTOTNTA TOU UYPOU OTOIXE(OU KAl TwV HUPIASWY (WVTAVWY CUCTATIKWY
TOU, TTAPATIEUTIOVTAG, £TOL, HETAEY AAWY, KAl OTO PEVOTO Kal METARATIKO Xa-
PAKTAPA TOU TIEPACHATOC Tou avBpwrou amd T (wry. H EAévn MauvAomouou
éxel amoTioel poOpo TIUAC oto omoudaio Blordyo, euotodien Ernst Haeckel ue
ia pvnuelakry ouvBeon. H Katia BapBakn, o Mdvvng Anuntedkng kal o O¢-
opIho¢ Katolmdvog cuvdéouv oTtoug (wypagikoug TOUG TTIVAKES EIKOVEC TOU
Bubou e oTolkela TNG OTEPLAG Kal avBPWTTIVEG HPACTNPIOTNTES, EMKEVTPWVO-
VTaE £TOL 0TN onpacia Tou MAaykTol wg TS TPWTNG Pabuidag TNG TPOPIKAG
alvaoidag, evi n Ayyéhika KopoBéon e To aépivo YAUTTTO TNG TTAPATTEUTTEL OTN
(WTIKA onuacia Tou TAayKToU yia TN dnpioupyia o&uydvou.

H ABnvda Aativorroviou kat N Mapia Kehaidr) otoug mivakég Toug kal n EAévn
210NPOTOUAOU OTIG YAUTTTIKEG TNG KATAOKEVEG TTPAyUATEVOVTAL TOUG KIVOU-
VOUG Kal TIG ATENEG TOU BAAECOI0U UIKPOKOOHOU, TIOU aVATTOQEUKTA EXOLV
avtiktumo kal otn Slatripnon Kdbe popeng (wri¢ otov mhavATn pac H Ay-
YENKR) Adn, n Elprivn MatooUkn kat o BayyéAng Privag otn (wypagikr] Toug
Kal N AfunTea MaATaumé oTiC Pn@lakES EKTUTTWOEIG TNG €XOUV ETATTAACOEL
TIOINTIKA LOPPEC TOU PUTOTIAQYKTOU Kall TOU (WOTTAQYKTOU, EVW 0 AnoocBévng
AaBRétag éxel mpooBéoel ota oxédla Tou Kat moinTikd Keipeva. Me pia o
APAIPETIKA YAWOOoQ €x0uV eKpPaoTel o MNavvng FaBardc, mou éxetl dSnuioupyn-
O€L éva PHETANIKO YAUTTTO Kal 0 BaoiAng Kapakatodvng pe 1o (wypaplotd Xaht
TOU, EUTVEVOEVOL Kal 0L SUO ard TNV Kivnon Tou MAayKToU péoa oTo vepod. O
Nikog Aaydc kat n EAévn MixaAakommoUAoU GXNHATOTTIOIOUY TOUG HIKPOOQYQVI-
OHOUC PTAVOVTAG O TIPWTOC O€ okitoa mou Bupilouv graffiti kat n devtepn oe
XIOUHOPIOTIKEG KAPTOUVIOTIKES PlyoUpec. Ot yAUTTTEG XprioTog Aalapdkng Kal
AvTwvNg TPavTa@UAOU €OV CLIAEPEL TTAAYKTOVIKOUC OPYAVIOHOUE, OTTWG
Ta Slétopa Kal Ta olpwvopopa O UVNHEIOKES SIAOTACEIS, avadeIKvUOVTAG
TNV TOAUTTAOKAOTNTA KAl TNV QUTOTENEID TOUG. TENOC, N ATHOOPAIPIKY, PWTEIVN
kataokeur) TS Avtwviag MNamatdavakn, ToU TAPATTEUTTEL OTO PAIVOUEVO TOU
BIOQWOEOPICHOU, KAEIVEL TNV EIKACTIKM LAC TIEQIAYNON UE LI LaYIKr aUpa, N
oroia eATTiCoupE va eumveVoEel 0 GAOUG Hag To OgBAcud Kal TNV aydarn yia To
BaupaoTtd LEATIVO KOO TIOU HAg TTEPIRANEL Kal e€ao@alilel TN BloAOYIKR
Hag vrapén.

Alovuoia Nakoupn
loTopIKGG TNG TéEYVNG-EMmUEiToI
Mouceio I Touvapdmouvou
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Art and nature: From magic
to science”

22

Artis necessary in order that man should be able
to recognize and change the world.!

Ever since the Palaeolithic era, humans have been depicting nature in an
attempt to tame it, at first, to understand and interpret it, later. The role of
the primitive “artist” was intertwined with the role of the shaman, since the
successful representations of the wild beasts that were created helped, in a
“magical”way, to improve and make more efficient the hunting of bisons and
other ferocious animals of the time. What, in contemporary society, we call
“art"was, in its origins, closely identified with our current concepts of religion
and science. Gradually, in an increasingly rationally evolved world, art has
been used as a means to study nature, to disseminate knowledge, to propa-
gate beliefs and ideas but it never totally lost its magical character as it can still
express and manifest esoteric and internal psychological processes, emotions
and personal visions.

In this context, the exhibition Plankton: wonders of life hopes to bring togeth-
er art, science and the magic of nature through the personal susceptibility,
insight and expression of twenty five contemporary Greek visual artists. The
artists have been called upon to dive into the immense microcosm of the
plankton, to reconnect with the primary cellule and to be initiated to the
wonders that take place in the water at every fraction of every passing sec-
ond, in order for our life to be preserved on this wonderful planet that we
harm, day in and day out.

The artists approached this experience through their personal creative paths
involving the art forms and methods that suit their artistic endeavour and
idiosyncrasies. Some of them have adopted and used elements from science,
such as lotoff who based his work on quantum mechanics, Giorgos Tsakiris
who has made reference to collecting and preserving aquatic material, in-
cluding plankton, for research purposes and Panagiotis Tanimanides who has

1. Ernst Fischer, The necessity of art. A Marxist approach, Penguin Books, 1971, p. 14

been inspired from laboratory experiments performed on the microorgan-
isms of plankton. loanna Assani and Dimitra Skandali have used the moving
image in order to represent the fluidity of the natural element of water and
the myriads of its living components, referring, also to the fluid and transition-
al qualities of people’s passage through life. Helene Pavlopoulou is paying her
respects to the great biologist, naturalist and scientist Ernst Haeckel with a
monumental composition. Katia Varvaki, Yiannis Dimitrakis and Theofilos Kat-
sipanos have brought together, in their paintings, images of the deep seas
with earthly elements and human activity emphasising the importance of
plankton as the lowest trophic level of the food chain, while Aggelika Kor-
ovessi alludes with her ethereal sculpture to the vital role of plankton in the
creation of oxygen.

Athina Latinopoulou and Maria Kelaidi in their paintings and Helene Sid-
iropoulou in her sculptural compositions express their concerns about the
dangers and threats faced by the sea microcosmos which inevitably reflect
also on the sustainability of all life on earth. Aggeliki Loi, Irini Matsouki and
Vangelis Rinas in their paintings and Dimitra Maltabe in her digital prints
have poetically transformed the shapes and forms of zooplankton and phy-
toplankton, while Demosthenes Davvetas has incorporated in his drawings
poetic text. In a more abstract approach, Yannis Gavalas has created a metal
sculpture and Vassilis Karakatsanis a painting of a carpet, both inspired by the
movement of plankton in the water. Nikos Lagos has created forms reminis-
cent of graffiti by reducing the microorganisms into their basic shapes while
Eleni Michalakopoulou has made out of them humourous cartoon-like fig-
ures. The sculptors Christos Lazarakis and Antonis Triantafillou have chiselled
out of marble monumental figures of planktonic organisms, such as diatoms
and siphonophores, using the large scale to point out the complexities and
the distinctive character of these creatures. Finally, Antonia Papatzanaki's at-
mospheric light piece refers to the natural phenomenon of bioluminescence
and surrounds our visual journey with a magical aura which we hope will be
the inspiration for love and respect towards the wonders of life hidden in the
aquatic world.

Dionissia Giakoumi

Art historian-Curator
G. Gounaropoulos Museum
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lwdAvva Acodvn
loanna Assani
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FevviBnke otnv ABRva (1963). Zmovdace Zwypa@ikn otn IxoAry KaAwv
Texvwy, A.M.0. (1985-90). Am6 to 1991 gival kadnyntpla otn Méon Exkmai-
Sguon. Ané 1o 2016 anoondotnke otn IxoAnj KaAwv Texvawy, A.M.0 kat
oto Tunpa Ewkaotikwv kat Epappoopévwv Texvawy, Mavemotiuo A. Ma-
kedoviag. 'Exel mpaypatomoloel T€00EPIG ATOMIKEG eKOEoEIG (2013-15) &
€X€l oUPpETAOYXEL O TTAVw amd 50 opadikég. H SiadpaoTtikn tng Bivteo-g-
ykatdotacn METABAZEIX/TRANSITIONS nipaypatomotiOnke pe eméotnon
¢ Mission Laique Francaise, kat aviikel otn povipn culloyn tou FaAA-
KoU lvotitoutou Ogg/vikng. Exel Snuooievoel apOpa og moAA mepLloSika.
Eival yovipn ouvepydtng oto S1adikTuako meptodiko yia 1o BifAio & tov
TMOMTIONO diastixo. ExXel @INOTEXVAOEL TIG SUO MTPWTEG MOINTIKEG CUNNOYEG
NG E. Aivt{apomoulov (2013, 2015).

Born in Athens (1963). Studied painting at the School of Fine
Arts of AUTH (1985-90). She taught Visual Arts in secondary
education (1991-2016). From 2016 she teaches in the School
of Fine Arts, AUTH, and at the School of Fine Arts, Department
of Applied and Visual Arts, of University of Western Macedo-
nia. She has held four individual exhibitions (2013-15) and
has participated in over 50 group exhibitions. Her interactive
video installation / METABAZEI>/TRANSITIONS was sponsored
by Mission Laique Francaise, and is part of the permanent
collection of the French Institute of Thessaloniki. She has
published articles in many magazines and she is also a per-
manent contributor to the Diastixo (internet book and diary
magazine). She has created the first two poetry collections by
E. Lindzaporou (2013, 2015).

Plankton images: Dave Conway, Tanya Tsagaraki, Nina Fragopoulou

Koopkd 1, Bivteotéyvn, Sldpkela Bivreo: 0:12:33 / Cosmic 1, 12.33” loop, video installation / 75x130x45cm, 2018
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KdaTia BapRakn
Katia Varvaki

FevvnOnke otnv ABrva. Zmovdace {wypa@ikr otnv Avwtdtn ZxoA Kakwv
Texvwv tng ABrivag (1986-1991) pe Sackdloug tov T. Matpaokidn Kat Tov
A. Mutapd. MapdAAnAa nrpe padripata ayloypagiog pe tov K. Zuvémoulo
Kal YAUNTIKAG pe Tov X. Bahaodkn. Amo@oitnoe pe dpiota. Exel kavel 18
OTOHIKEG EKOEOELG KO £XEL TTAPEL PEPOG O MONNEG OpadIKEG, oTnVv EANGda
Kol TO §WTEPIKO.

Katia Varvaki was born in Athens, Greece. She studied Painting
at the Athens School of Fine Arts (1986-1991) under the super-
vision of T. Patraskides and D. Mytaras. At the same time she
took lessons of hagiography with K. Xenopoulos, and sculpture
with S. Valasakis. She graduated with excellence. She has had
18 solo exhibitions and participated in several group shows.
Her works can be found in many private collections in Greece
and abroad. She lives and works in Athens.

26 To 8évtpo ¢ {wig, A\adt oe kapBd / The tree of Life, oil on canvas / 110x110cm, 2017 Médovoa, A\adt oe kapPa / Jellyfish, oil on canvas / 110x110cm, 2017 27



[1dvvne I"'aBaAdc
Yannis Gavalas
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FevvnOnke otnv ABriva 1o 1957. To 1974 eiodyetat otn IxXoAr} KaAwv Te-
Xvwv otnv TRvo, an’ 6mou Katdyetal. Zuvéxioe otnv Avwtdrtn Xxohn Ka-
Awv Texvwv Tn¢ ABrivag 1o 1976 ota epyactnpia Twv . Kahapdpa kat O.
Mavoupytd. Exel mpaypatomoinoetl 10 atopikég eKOEoelg Kat £xel A\ABet pé-
po¢ o€ MOANEG opadikég. Epya tou Bpiokovtal otn cuAloyn Tou Moucegiou
Tuyxpovng Téxvng Xaviwv - EAatouvpyeio, oto Mouoeio Novhavdpn Quot-
KNG lotopiag, oto Mavemotripio NG KoAwviag, Kabwg Kal oTIG I8IWTIKES
oul\oyég Twv Migpidn kat Kovtounva.

Yannis Gavalas was born in Athens in 1957. In 1974, he enters
the School of Fine Arts at Tinos island, where he comes from.
From 1976, he continued his studies at the Athens School of
Fine Arts, at the workshops of G. Kalamaras and Th. Panourgias.
He has carried out 10 solo exhibitions and has participated in
numerous collective shows. His works are found in the collec-
tion of the Museum of Contemporary Art “Eleurgio”in the city
of Chania, in the Goulandris Natural History Museum, at the
University of Cologne, as well as in the private collections of
Pierides and Kondominas. He lives and works in Athens.

Xwpig titho, Bappévo pétarro / Untitled, painted metal / 85x44x42cm, 2017




AnpooBevne AaRReTac
Demosthenes Davvetas

30

FevviBnke otnv ABrjva. Znovdace otn Nopikn ZxoAr Tou AMO kat gival
Abaktwp AlodnTikig amd to Mavemotnuio Paris VIII. Aiddokel oto IESA
(Mapiot) kat cuyva, Siver Stahé€eig DIlocowiag TN TEXvng o€ MavemoTtr-
Hia Kat ZxoAég TéExvng. Mointrg, ouyypagéag Kal EIKACTIKOG, YPAPEL Ao
70 1982 dpBpa kat Sokipta og MePLOSIKA (.. Art Forum) Kat e@nuepideg
(m.x. Liberation). Ta elkacTtikd Touv épya éxouv ekTeOei o€ TTOANEG XWPEG,
Kat otnv ENAada. To 2014 mapouciaoe ékOeon (wypa@ikig oto Maison
Européenne de la Photographie oto Mapiot, evw 10 2017 CUPPETEIXE TPEIG
@opég oto Art Fair otnv moAn Xavyktooou otnv Kiva, Kat avayopeuTtnke
WG «@ilog amd pakpid» ato omitt Tou Kopgoukiou, otnv moAn Mkougou.
To 2017 cuppeteixe otnv 2n Art Fair Thessaloniki, oto m\aioio Tou ENAN-
vo-KiveQikoU project (amé kotvoU pe tov KaAAitéxvn Liang Yi), pe Oépa tov
S1aloyo EAAnviopov kat BouSiopov.

Kdtoikot ovpavou kat 8dNageag, LIKTH TEXVIKY /
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Demosthenes Davvetas was born in Athens. He studied at the School of Law of
the Aristotle University of Thessaloniki and has a doctorate degree in Aesthetics
from the University of Paris VIII. He is a Professor at the IESA in Paris, and gives
masterclasses on Poetry and Modern Art at the University of Paris IV. He has also
taught Philosophy of Art at many Universities and Schools of Art. His art works
have been exhibited in many countries, including Greece. He presented an exhi-
bition at the Maison Européenne de la Photographie in Paris, 2017. He also par-
ticipated three times in the Art Fair of Hangzhou in China, and he was created a
“friend from far away" at the house of Confucius, Qufu. Moreover, he participated
in the 2nd Art Fair Thessaloniki, in relation to a Greek-Chinese project (along with
the Chinese artist Liang Yi), on the dialogue of Hellenism and Buddhism.

/ Inhabitants of heaven and sea, mixed media / 55x65cm each, 2017 31



[ 1avvne ANunTpAaKNG
Yiannis Dimitrakis
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FevvnOnke otnv Matavia Attikiig (1958), 6mou (et kat epyaletal. Zmovda-
o€ otnv Avwtatn XxoAn KaAwv Texvwv (1980-1986) pe Sackaloug toug A.
Kokkvidn, B. Anuntpéa, A. Mutapd kat ©. EEapxdmoulo. Amo 1o 1978 éxel
TIAPOUCIACEL EIKOOL TEVTE ATOMIKEG eKOE0elg otV EANGSa Kal To e§wTepl-
KO Kal £X€l CUPUETACYEL 0 TOANEG opadikéG ekOEaelg. Epya Tou unidpxouv
o€ Snudoleg mvakoOnKeg Kal o€ I81WTIKEG OUANOYEC. ATO To 1991 gival
KOANITEXVIKOG EMMUEANTHG TwV EkS00ewV «MmiIAiéToN.

Born in Paiania of Attica (1958), where he lives and works. He
studied at the School of Fine Arts in Athens (1980-86) under
the supervision of D. Kokkinidis, V. Dimitreas, D. Mytaras and
Th. Exarchopoulos. Since 1978 he has held twenty-five person-
al exhibitions in Greece and abroad, and has participated in
several group ones. His work is to be found in public galleries
and private collections. Since 1991 he has been art supervisor
at"Bilieto” publications.

Ta pdpia dev payeipebouvy moté, vwrnoypapia / The fish never cook, fresco / 120x80cm, 2018
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BaoiA\ng KapakaTtodvng
Vassilis Karakatsanis

34

FevvnOnke otnv ABriva (1957), 6mou &1 & epyaletar. Exel ekBéoel (atopt-
Kég ekB€oelg) otnv EANGSa, KUmpo, lomavia, Italia, Ivbovnaia, lonuepivo,
Toupkia, Aavia & Meppavia mapoucta{ovtag To TPOCWTTIKO TOU EIKACTIKO
Ae€INOYI0, aVTAWVTAG OEPATIKEG EVOTNTEG KUPIWG aTTO BIWHATIKEG EUMEL-
pieg Kt amd TNV mMaPATHPNON TOU OIKEIOU KOOHOU TToU Tov TEPIBANAEL
Opyavwvel cuXVA TIG CUVOECEIG TOU e BgatpIKn avTiAnyn Kal avayel 1o
KOONUEPIVO avTIKEIPEVO O SOUIKO GTOIXEIO TWV EPywV Tou. Xpnotpomolei
kaBapn Kat mMouota XPWHATIKN KAipaka pe {wnpég XPWHATIKEG avTiOE-
O€1G, PETAMAAOOVTAG PE EIKAOTIKEG MAPEUPATEL aUTOVOIA GTOIXEIO TOU
UMTAPKTOU Kal BlwpaTtikol Tou XWPou Kal SiepeuvwvTag Pe valcOnaia ta
6pta petay mpaypatikotnTag Kat Yevdaiodnong.

Born in 1957 in Athens, Greece. lives and works in Athens. He
has exhibited his work (solo exhibitions) in Greece, Cyprus,
Spain, Italy, Indonesia, Ecuador, Turkey, Denmark and Germa-
ny. His thematic choices and his personal artistic vocabulary
are informed by his experience and observation of the sur-
rounding world. He organizes his exhibitions by using a the-
atrical attitude: he transforms the mundane everyday objects
into structural elements of his work. He uses a clean and rich
color palette and vivid contrasts. He creates installations by us-
ing elements from the existing three dimensional spaces and
transforms them into art forms. He researches with sensitivity
the limits between reality and illusion.

Carpets2-Plankton, piovoturia, akpUAIKA, YKOUAG Kal Aadt og kapBad /

/ Carpets2-Plankton, monotype, acrylic, gouache & oil on canvas / 150x120cm, 2017
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Oeopihoc KaToindvog
Theofillos Katsipanos

FevvnOnke oo Aypivio 1o 1975. Znovdaoe {wypa@ikr oTnv Avwtdtn Xxo-
A Kahwv Texvwv tng ABrvag. To 1999 cuppeTEiXe OTO EKTTAOEUTIKO MPO-
ypappa Erasmus pe e§apnvn mapapovn otnv lomavia. Exel Kavel emtd ato-
HIKEG EKOEDEIG KOl £XEl CUUUETATYEL OE TIEPICCOTEPEG OO EIKOO1 OHASIKEG
otnv EAAGda kat 1o e§wtepiko. Epya Tou Bpickovtal oe GUANOYEG oTnV
EA\GSa kat To e§wTEPIKO, OTIWG EMMioNG 0TN MOVIUN GUAoyr Tou Mouaegiou
Tuyxpovng Téxvng B. Dpucipa. Zei kat epydletat otnv ABrva.

Born in 1975 in Agrinio, Greece. He studied painting at the
Athens School of Fine Arts under professor R. Papaspyrou and
graduated with distinction in 2001. He participated in 1999
in the Erasmus educational program and spent six months in
Spain. He has held seven personal exhibitions and has partici-
pated in more than twenty group ones in Greece and abroad.
His artworks exist in collections both in Greece and abroad as
well as at the permanent collection of V. Frissiras Contempo-
rary Art Museum. He lives and works in Athens.

36 Neodenticula seminae, akpUAIKA Kal A\adt o€ kapPd / acrylics and oil on canvas / 100x80cm, 2018 37



Mapia KeAaion
Maria Kelaidi

FevvnOnke otnv ABrjva. Zmoudace Zwypa@ikr otnv Avwtdtn Zxohn Kahwv
Texvwv g ABrvag pe ddaokalo tov T. Matpackién. Me vmotpogia Tou
I.K.Y. oTto mAaicto Touv mpoypdppatog Erasmus mapakoAouOnoe padiuata
Zwypa@iki otn £XoAn KaAwv Texvwv touv ESippoupyou tng Zkwtiag. Exet
TIAPOUGIACEL TO EIKACTIKO TNG £PYO O€ Hia atopikn €kOgon otig Bpu§éAec,
o€ Sekaentd atopikég ekOEoelg otnv EANGASa kat o€ MOANEG OpaSIKEG TNV
EA\GSa, oto BéAyio, otn lMeppavia, otn Pwoia kat otn Tkwrtia. ‘Epya g
Bpiokovtal ato Mouaoegio Zuyxpovng Téxvng Xaviwv - EAaloupyeio, kabwg
Kal O€ ISIWTIKEG Kal SnAcieg GUANOYEC. Zel Katl Snuioupyei otnv ABRva.

Maria Kelaidi was born in Athens, where she
lives and works. She studied Painting at the
Athens School of Fine Arts, at the workshop
of T. Patraskidis. In the framework of an Eras-
mus exchange programme and under a
grant from the State Scholarships Founda-
tion, she studied in the Edinburgh College of
Art, Scotland. She has presented her work in
a solo exhibition in Brussels, seventeen solo
exhibitions in Greece, and numerous group
exhibitions in Greece, Belgium, Germany,
Russia and Scotland. Her works are found in
the Museum of Contemporary Art “Eleurgio”
in the city of Chania, and in private and pub-
lic collections.

38 MAayktév 1o yebpa, LIKTH TexVIkr / Plankton the meal, mixed media / 140x80cm, 2017 Toé1ko mhaktov, pikTr) Texvikr| / Toxic plankton, mixed media / 140x80cm, 2017 39



AyVEAIKa KopoReon
Aggelika Korovessi

Anogoitnoe amd tnv Avwtdtn IxoAn Kahwv Texvwv tng Arivac. H Ayyé-
AiKa gival vvololoyikn YAUTTTPIa, yVWwOoTH armé Ta nXoyAUTTTd ThG TTou gival
OTITIKOTIOINMEVOG XOG opthoVpevwY Aé€ewv. ‘Epya TnNG, peydAwv Slaotd-
oewv, éxouv TomoBetnOei oe MOANOUG Snuocioug Xwpoug otnv EAAAda,
Xi\n, Agukwoia, MNekivo, Napiol. ‘Exel mapoucidaoel 1o £pyo TnG o€ MOANEG
ATOUIKEG Kat opadikég ekOéoeig. Ekmpoowmei tnv EANGda otnv Evupwrn kat
Apepikny. Metafy aMwv Bpapeiwv, EIKAoTIKN TG dnpioupyia £xel TipnOsei
HE To apyupo HETAANIO TwV «OAupmakwv Aywvwy, Mekivo 2008», atov Si-
aAywVIoHO YAUTITIKNG EEWTEPIKOU Xwpou. H avalntnon oxéocewv cuyxpo-
VNG Kal apyaiag Téxvng avadeixOnke pe Tnv avadpouikn tng ékBeon mou
@\o&eviiBnke oto EBvikS Apxatoloyiké Mouoeio To 2013.

A graduate of the Athens School of Fine Arts,
Aggelika is a conceptual sculptor, known for her
work involving visualised sound waves based
on spoken words. Her work is displayed in many
public spaces in Greece and abroad: San Diego,
Nicosia, Beijing, and Paris. She has presented her
work in many solo and group exhibitions. She
represents Greece in Europe and America. Among
other awards, she was honoured with the silver
medal of the “Olympic Games, Beijing 2008" in
the context of landscape sculpture. Searching for
relations between modern and ancient art, she
created a retrospective exhibition hosted at the
National Archaeological Museum in 2013.

40 Mayktov-looppomia, avoce(dwTtog x&dAuBag kaBpéntng, plexy glass, xpwpa / / Plankton-Balance, stainless steel mirror, plexiglass, colour / 66x60x30cm, 2017 41



Nikoc Aayog
Nikos Lagos

FevviBnke otnv ABRva kat omovdace otnv AvwTdtn Xxo-
A Kahwv Texvwv. Eival, emiong, apXITéKTovag pnxavikog.
‘Exel mpaypatomoijoel MOAEG aTopIKEG EKOETEIG Kal €XEL
OUMMETAOXEL 0 TOAAEG OpadIkEG, otnv EANGSa kat To e§w-
TEPIKO. ‘Epya Tou undpxouv oe 1IS1wTIKEG GUANOYEG oTNV
EANGSa kat og mMOANEG XwpeG TG Evpwning. Mapouvaoiadet
EIKOVEG PUXOYypO@PNUATA OTA OTToia CUVSIAAEYETAL PE TIG
emOupieg, Toug POBoUC Kal TIG HVAHEG TOU, TV TIpAYUA-
TIKOTNTA Kat To TEPIBAANOV TOU, QUGIKO Kal KOIVWVIKO.
Me mpoBéoelq MEPIOOOTEPO EUTEIPIKEG KAl BIWHATIKEG,
ol OUVOZOEIC TOU XapTOypPa®OUV UIKPOKoopoug, Aafu-
pIvOoug oToug omoioug cuvwBouvTal KAl CUVUTIAPXOULY, . '
M€ MEYaAUTEPN | MIKPOTEPN TTUKVOTNTA KOOWE Kal ME pia [y e vy i L - )T en¥ |
e€alpeTikn avtiAnyn tou pubuov, TNG I00PPOTTIAC Kat TG ‘ = : { 2 : : 3 “ :1‘;‘ R
Sopng, eikoveg, oUPPoAa, Aéelg kat YAwooikd maiyvidia, ]
o€ pla ApPNKTN Kat 51a8pacTiki oxéon HeTagy Toug.
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Born in Athens and educated at the School of Fine Arts. He is
also an architect. He has held many personal exhibitions and
has been in many group ones in Greece and abroad. His works
can been found in private collections in Greece and in many
countries in Europe. He presents paintings-psychographics in
which he converses with his wishes, fears and memories, the
reality and his environment, physical and social. His intentions,
mainly empirical, aim at tracing microcosms and labyrinths in
a holistic fashion, in which co-exist and interact, more or less
densely, pictures, symbols, words and linguistic games.

42 Mayktdv, akpuAIkA o€ kapPBa / Plankton, acrylics on canvas / 100x100cm, 2017 43



Xpnotoc Aacapdaknc
Christos Lazarakis

44

FevvnOnke otnv ABrva to 1957. Inovdace otnv Ixohny Kahwv Texvav
Mavoppou Trvou (1983-1986) pe dackdloug toug I Maviatdko, yAOTTh,
kau I [aiitn, {wypdgo Teheiwoe pe umotpo@ia Kat CUVEXICE 0TV AvwTATn
YxoAn Kahwv Texvwv tng ABRvag (1986-1991) oto £pyacTriplo YAUTITIKAG,
pe daokdloug toug I NikoAdidn kot ©. Mamayidvvn, Kat oknvoypagiag
pe ddokalo tov I. BaoiAeladn. Amo@oitnos pe dptota. Exel mapouciacel
3 atopikég eKOEOEIG Kal £XEl CUUMETACXEL O TTOANEG Opadikég Kat o€ 10
oupmdota yAuntiking. ‘Exet @ilotexvriogl moAAa dnpdoia pvnpeia, adpid-
VTEG, TPOTOUEG Kat avayAuga. Exel S18agel peta§u aMwv otn IxoAn Ba-
KAaAS Kal oTnv APXITEKTOVIKH Tou Anpokpitelov Mavemotnuiov Opdkng.
Middokel yYAuntikny oto cUNNoyo @idwv Mouceiou Mepavtivou. Epya tou
Bpiokovtal otnv EAAGSa Kat 010 £§WTEPIKO, O ISIWTIKOUG Kat Snuocioug
xwpoug (Ymoupyeio MoAitiopou, Mouceio A. Boppé, IAZQ, Apepikaviko
KoAéyio Deree. k.4).

Christos Lazarakis was born in Athens in 1957. He studied at
the School of Fine Arts of Pyrgos (Tinos), under the supervi-
sion of the sculptor G. Maniatakos and the painter G. Gaitis.
He graduated with a scholarship and continued at the Athens
School of Fine Arts (1986-1991). He attended the sculpture
workshop, with teachers G. Nikolaidis and Th. Papagiannis, and
scenography with teacher G. Vassiliadis. He graduated with ex-
cellence. He has presented 3 solo exhibitions, and has partici-
pated in many group shows and 10 symposiums of sculpture.
He has created many public monuments, statues, busts and
reliefs. He has also taught at the Vakalo School, and at the De-
partment of Architecture at the Democritus University, Thrace.
He teaches sculpture at the Friends of the Museum of Peranti-
nos. His works are in Greece and abroad in private and public
spaces (Ministry of Culture, A. Vorres Museum, IASO, American
College Deree etc.).

Mikpokoapog, TwPEOABOG / Microcosmos, limestone / 40x40x26cm, 2017

45



ABNnva AaTivoriouAou
Athina Latinopoulou

46

FevviOnke otn Ogocalovikn. Zmoudace {WypaPIKN KAl APXITEKTOVIKNA
E0WTEPIKOL XWPOU 0N IXoAR AnuNnTpéAn 0Tn ©€00aNOVIKN, KOl KEPAMIKN
- yYAumrtikr) otn XEN ABnvav. ‘Exel mpaypatomoljoet 21 atopikég eKOECELG
Kat 71 opadikég otnv EAAASa katl To e§wtepiko. ‘Epya tng Ppickovtal o
mMoAAEG 101WTIKEG GUNNOYEG Kat pouoeia. EmAektika: Mouogio ®Opuaipa,
Mouoczeio Boppé, Mouaceio I. Fouvapdémouvlou, Apepikaviko KoAéylo, Mou-
oeio Tng oikoyévelag Komeloulouv, Kpatiké Mouceio X. T. Moviy Aalapt-
otwv, AnpoTikn Mvakodnkn Oeccalovikng, Mivakodnkn I. Boytat{éylov,
16pupa Opakikig Téxvng kat Mapadoonc, MivakoOrkn «Téxvny», KiAkic, M-
vakoOnkn «Mavvng MopaAne» k.a.

Athina Latinopoulou was born in Thessaloniki. She studied
painting and decoration at Dimitrelis School in Thessaloniki,
and ceramics and sculpture at YW.C.A school in Athens. So far,
she has been in 21 single exhibitions and 71 group exhibitions.
Her works can be found in private collections and museums
both in Greece and abroad, e.g. Frissiras Contemporary Art
Museum, Vorres Museum, Gounaropoulos Museum, Ameri-
can College of Greece, Copelouzos Family Art Museum, State
Museum of Contemporary Art in Thessaloniki, Municipal Art
Gallery in Thessaloniki, Vogiatzoglou Art Gallery, Institute of
Thracian Art and Tradition, Art Gallery in Kilkis, Yiannis Moralis
Art Gallery.

Téhog avoyic, A\aS1 oe kauBa, Simtuyo / End of tolerance, oil on canvas, diptych / 100x140cm, 2017
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AYYEAIKN AON
Aggeliki Lol

FevvnOnke otn Navmakto. Apxikd omoUdace odovtote-
XVIKN} KAl oTn ouvéxela {wypa@ikiy kovtd otov Nwpyo
Poppn, kat otnv Avwtdtn XxoAy KaAwv Texvawv tng ABK-
vag (2010-2015) pe kaBnyntég tov I Wuyomaidn kat tov M.
TrnAiomoulo. Exel mpaypaTomolnoel 2 aTOUIKEG EKOETEIG
otnv ENAGSa (2005, 2011) kot 2 otnv EABetia (2015, 2016)
Kal €xel mApel pépog o€ 60 opadikég otnv EANGSa kat oto
e§wTePIKO. XTa Xpovia TG pabnreiog tng otnv A.X.K.T.
TipROnkKe pe évav émavo kat 2 Bpafeia. Eivar pélog tng
opadag Ex-ils.

Born in the town of Nafpaktos, Greece, she has first studied
Dental Technology. She then attended painting lessons near
G. Rorris, and studied Painting at the School of Fine Arts in
Athens (2010-2015) under the supervision of Y. Psychopedis
and M. Spiliopoulos. She has exhibited in four solo exhibitions
in Greece (2005, 2011) and Switzerland (2015, 2016), and has
participated in 60 group exhibitions in Greece and abroad.
During her studies at the School of Fine Arts was honored with
a praise and two awards. She is a member of the Ex-ils team.

48 Our plankton I, 11, I, puktr texvikr mavw o€ EVNo / Our plankton I, 11, 11, mixed media on wood / 140x40cm each, 2017
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Anuntpa MaoATaune
Dimitra Maltabe

dimitramaltabe.wordpress.com, dimmalta@yahoo.com

50

Irmoudaoce {wypa@Ikn Kal oknvoypa@ia otnv Avwtdrtn Ixohn KaAwv Te-
XvWV TG ABrivag. To 2000 oAOKAPWOE TIC UETATITUXIOKEG TNG OTTIOUSEC
- MA in Fine Arts (Environmental Art - Video Art ) oto Kent Institute of
Art and Design/ University of Kent, Canterbury, U.K. H aM\nAenidpaon av-
Opwrou Kat mEPIBANNOVTOG KAl Ol OMOIOTNTEG HETAEL BlOAOYIKWY Sopwv
Kat uoikol mepiBaAlovtog amoteAolv To Baciké a§ova Tou £€pyou Tng.
‘Exer mapouoidaoel tn Souleld Tng oe ekBéoelg otnv EANASa kat to e§wtept-
KO Kall £X€l COUPHETACYEL O€ TPOoypdppata artist-in-residence.

MmA¢é, Aentopépela / Ynelakr ektunwon / Blue, detail / digital print / 21x142cm, 2017

Dimitra Maltabe holds a degree on Painting and Stage Design from the School
of Fine Arts, Athens. In 2000, she completed her postgraduate studies — MA in
Fine Arts (Environmental Art - Video Art) in KIAD / University of Kent, Canterbury,
UK. Her artwork is focused on the human and environmental interaction and the
similarities between biological structures and the natural environment. Micro-
and macro-cosmos are constructed alike. Her artwork has been exhibited at solo
and group shows in Greece and abroad and she has been an artist-in-residence.

Plankton images: Dave Conway, Nina Fragopoulou 51



Eiponvn MaTooukn
Irini Matsouki

FevviBnke otnv ABRva 1o 1965. Zovdace {wypa@ikn oTnv AvwTdtn Ixo-
A Kahwv Texvwv tng ABrvag pe kabnynth tov M. Téton (1987-1992). To
1992 pe unotpogia tou LK.Y., 6To mMAaicio tov mpoypdppatog Erasmus,
mapakohouBnos 1o epyactriplo tou A. Haddad otnv Ecole Nationale
Superieure des Beaux Arts, 1o MNapiocl. To 1994 cuvéxIoe TIG GTTOUSEG TNG
oto Byam Shaw School of Art, oto Aovéivo. Exel mpaypatomoioel ato-
HikéG ekBEoelg otnv ABnva (Ykalepi «Ek@paacny», Mka{i-TexvomoAn Afpou
ABnvaiwy, «Gallery 7») kau €xet Aafel pépog o MOAAEG opadikég ekBEoelg
otnv EAAaSa kat oto e§wWTePIKO.

Irini Matsouki was born in Athens (1965). She studied Paint-
ing at the Athens School of Fine Arts under professor P. Tet-
sis (1987-1992). In the framework of an Erasmus exchange
programme and under a grant from the State Scholarships
Foundation, she studied at the workshop of A. Haddad, at
Ecole Nationale Supérieure des Beaux-Arts, Paris (1992) and at
Byam Shaw School of Art, London (1994). She has presented
personal exhibitions in Athens (Gallery “Ekfrasi’, Gallery "7"and
Technopolis Gkazi) and has participated in many group ones
in Greece and abroad.

52 Xwpig titho, akpUAIKA Kat A&SL og kapRd / Untitled, acrylics and oil on canvas / 60x80cm, 2018 53



EAEVN MiIXxaAakonoUAou
Eleni Michalakopoulou

FevvnOnke otnv ABrva 1o 1969. Imovdace {wypa@Ikn aTnV AvwTdtn Xxo- She was born in Athens in 1969. During 1989 and 1995 she studied at the Ath-
M Kahwv Texvwv g ABrivag (1989-1995) pe kabnyntr to Xpdvn Mmo- ens School of Fine Arts, under the supervision of C. Botsoglou (painting) and G.
TooyAou Kal oknvoypagia pe tov Mwpyo Zidka. EXel mpayUOTOTOINOEL Ziakas (set design). She has exhibited her paintings in solo and group exhibi-
otnv EANGda atopikég Kat opadikég ekBéael. Epya TnG aviikouv o€ 181w- tions in Greece. Her work is included in various private collections.

TIKEG OUANOYEG.
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54 Zwomhayktav I, I, I, akpuAikd oe kapfé / Zooplankton I, 11, 111, acrylics on canvas / 60x50cm each, 2017



AvTwvia ['Tanatdavakn
Antonia Papatzanaki

FevviOnke ota Xavida Kprtng kat givan pia Stakekpipévn, 61e0viig ENAnvida
KaAMtéxvng. Zmoudaoce otnv Avwtdrtn ZxoAn KaAwv Texvwv ABrivag, otnv
Hochschule fiir Angewandte Kunst otn Biévvn kat oto Pratt Institute otn
Néa Yopkn, 6mou anéktnoe Master of Fine Arts. Eivat amodéktng moAwv
onUavTIKWV Slakpicewv Kat éxel kepdioel maveAAvioug kat Siebveig dia-
YWVIGHOUG Yia Tn Snuioupyia YAunmtwv o€ Snuoéacioug xwpoug. Yraibpia

Snuooia épya tng ival pévipa eykateotnpéva o€ 0An tnv EANada. H Ma-
mat{avakn €xel ekOEoel eVpéwe SOUAELd TNG O MAVW armd 60 ATOMIKEG
Kal opadikég ekOéoeig otnv Eupwnn, Tnv Acia kat Tig Hvwpéveg MoAreieg.
‘Epya TnG Bpiokovtal o€ mMOAVAPIOUEG ISIWTIKEG CUANOYEG KABWG Kal OTo
EOvik6 Mouaeio Zuyxpovng Téxvng ABrivag, oto Mouceio Boppé, otn cul-
Aoyn tn¢ oikoyévelag Komehou{ou, ato Mouaeio Z0yxpovng Téxvng Kpn-
NG Kat 0To ApepiKaviko KoAéylo EANGSag.

Antonia Papatzanaki, born in Chania, Crete, is an internation-
ally renowned Greek artist. She was educated at the Athens
School of Fine Arts, the Vienna Hochschule fir Angewandte
Kunst and Pratt Institute in New York, where she acquired her
Master of Fine Arts. Papatzanaki is the recipient of many pres-
tigious awards, in addition to winning Panhellenic and inter-
national competitions for the creation of public art. Several
of her outdoor public sculptures are permanently installed
throughout Greece. Papatzanaki has exhibited widely in more
than 60 solo and group exhibitions in Europe, Asia, and the
United States. Her work resides in numerous private collec-
tions, as well as the National Museum of Contemporary Art,
the Copelouzos Family Collection, the Vorres Museum, the
Museum of Contemporary Art of Crete and the American Col-
lege of Greece.

56 Xwpic Titho 92507, opeixahkog, YUaAi, ewg / Untitled 92507, bronze, glass, light / 75x175x25cm, 2002




EAEVN [TauAoOmoUAouU
Helene Pavlopoulou
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Imoudace {wypa@ikn pe KaBnyntr Tov A. Mutapd, OTTw¢ Kal XOPOKTIKN
otnv Avwtdrtn Zxohn KaAdwv Texvwv tng ABrivag pe umotpogia tou L.K.Y.
KaTd 1o draotnpa 1992-1997. 'Exel HeETAMTUXIOKEG O0TOULSEG 0T (wypa-
@K\ oTNV Avwtdtn XxoA KaAwv Texvwv pe kadnyntr tov Tdco Xplotd-
Kn. Exel mpaypatonoijosl atopikég ekOéaelg otnv Abnva, oto Mapiot,
otnv KwvotavtivoumoAn kat oti BpuEéAleg, evw éxel AaBel pépog o€ Art
Fairs kat Biennale oe EANGSqa, Eupwrin, Apepiki Kat Kiva pe onpavtikoug
EMUEANTEG KAl I0TOPIKOUG TEXVNG, OMwG o M. Itepaviéng, n N. HA\iomov-
Aou-Poykav, n X.Taidpa, n ©. Bpaxomoulov kai o Médpo OAayta. Epya tng
@\oevouvTal o€ ISIWTIKEG KAl SNUOoIEG CUNNOYEG, HETAEU TwV Omoiwv N
KaANitexvikn Zulhoyn tng EBvikng Tpamelag o€ ABriva kat Aovdivo, n Tpd-
meCa Tou Opilou Mepaiwg, n ZuAhoyn Komehotlov, To Mouoeio Opuacipa,
1o Kpatiké Mouogio Xuyxpovng Téxvng @ecoalovikng Kat TOANEG AAAEG
oul\oyég og Eupwn Kat ApEpPIK).

Helene Pavlopoulou studied painting under the supervision of
D. Mytaras, and engraving at the Athens School of Fine Arts,
with a scholarship from the State Scholarship Foundation
(1992-1997). She did postgraduate studies in painting at the
ASFA. under T. Christakis (2003-2004). She has held solo ex-
hibitions in Athens, Paris, Istanbul and Brussels, curated by S.
Tsiara, T. Vrachopoulos, M. Stefanidis, Pedro Olalla, D. lliopou-
lou-Rogan etc,, while she has also taken part in numerous Art
Fairs, Biennale and group exhibitions in Greece, Europe, USA
and China. Works by Helene Pavlopoulou are to be found in
private and public collections, such as the Art Collection of the
National Bank of Greece, the Bank of Piraeus Group, the Co-
pelouzos Family Art Museum, the Frissiras Museum, the Thes-
saloniki State Museum of Contemporary Art, and many other
private collections in Europe and USA.

Oopog Tipii¢ otov Ernst Haeckel, akpUAIKA O TTPOETOIACHEVO KAPA /

/ Tribute for Ernst Haeckel, acrylics on prepared canvas / 180x140xcm, 2018
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BayyeAnc Pnvacg
Vangelis Rinas

FevviBnke otn Zapo (1966). Zmovdace otnv Avwtdtn IxoAy KaAwv Te- Born in Samos, Greece (1966). He holds an
XvWv TnG ABrivag. 'Exel Tapouctacel Mavw amod €iKool ATOMIKEG EKDECELG MFA from the Athens School of Fine Arts. Has
otnv ABniva, Evpwnn, Apepikn (lvotitouto MoAitiopov Tenri) kat Kiva enjoyed nearly twenty solo shows in Europe,
(EBvik6 Mouoeio Téxvng tng Kivag, NAMOC). Emiong, £éx€l CUPPETACYEL OE USA and China (The National Art Museum
TMOA\EG opadikéG otnv EAAAS A Kal 0To e§wTePIKO Kal o€ S1eBveic Mmievale. of China-NAMOCGC; Tenri Cultural Institute, NY
‘Epya Ttou Bpiokovtal o€ cUANOYEG OTTwG: oTo EAAnVIKS KotvofoUAlo, oto et.c) and has taken part in many group ex-
EOviké Kévtpo Texvwv kat @sapatog NCPA, Mekivo, otn S1ebvii culloyn hibitions and International Biennale. Selected
TéXvng TG Mmevdle tou Mekivou k.A.m. Exel TiunOei pe 1o aonpuévio Bpa- Collections of which his work is part are: The
Beio otn mpwtn S1EBv ékOeon yAunTikri¢ oto Mouvevoou, Kiva 2017. Eivat National Centre of the Performing Arts-NC-
emokéntng Kabnyntng oto Mavemotrpio Tov Zevylavyk. Zet Kal epyade- PA, Beijing; The Hellenic Parliament; Beijing
Tat otnv ABARva, N. Yépkn kat ODAépivta. International Art Biennale Collection. He has

been awarded with the silver prize sculpture
in pose, at the first Wenzhou International
Sculpture Exhibition. He is a visiting Professor

at Shenyang City University. Lives and works
in Athens, New York and Florida.

60 Xwpig titho, MevTekd pdpuapo / Untitled, Pentelic marble / 38x27x19cm, 2017 Xwpig titho, akpUAIka o kapPa / Untitled, acrylics on canvas / 60x60cm each, 2018 61



EAEVN 2. 10NpOoNoUAOU
Helene Sidiropoulou

FevvnOnke otn Oegocalovikn. ImovSace yAumtiki otnv Jan Van Eyck
Academie, Maastricht tng ON\avdiag pe kadnyntn tov Arthur Spronken.
‘Exel mapouoidoel 5£¢ka aTopIKEG EKOETEIG Kall £XEl CUPHETAOYXEL O€ TTONNEG
opadikég. Epya tng Bpiokovtal o€ MOANEG SNUOCIEG KAl IOIWTIKEG CUNNOYEG
otnv EN\ada kat 1o e§wtepiko. Zel kat epyaletal otov Mepaid.

Helene Sidiropoulou was born in Thessaloniki. She studied
sculpture at the Jan Van Eyck Academie, Maastricht, under the
supervision of Professor Arthur Spronken. She has presented
ten personal exhibitions and has participated in many group
shows. Her works can been found in many public and private
collections in Greece and abroad. She lives and works in Pirae-

us, Greece.

62 Takpuppéva Tov vepol, EUAO, KPUAIKG, Cehativn / Hidden below the water surface, Wood, acrylics, gelatin / 25x46x16cm, 2017

Mposoxn: mayktdv, EUAO, YU, akpUAIKA / Attention: plankton, wood, glass, acrylics / 190x45cm, 2017
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ANpPNTOA 2KAVOGAN
Dimitra Skandali
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MeydAwoe otnv AAukn TG Mdpou. Amogoitnce amé tnv Avwtdtn IXoAn
KaAwv Texvwv tng ABrvag to 2010 kat amé 1o San Francisco Art Institute To
2013, an’ 6mou MMPE TO YETAMTUXIAKO TNG ota Néa Méoa. EKToTE KATOIKE(
otig Hvwpéveg MoMiteieg kat otnv Mdpo avalntwvtag §popoug ouvdeong
HeTa Twv 800 TOMWV KAl TWV TPOTWV Toug. AUTOG 0 Sdidhoyog mbavov
va gival évag didhoyog petagl avatoAng Kat Suong, f iowg évag TPomog
ouvdeong mMapAadoong KAl VEWTEPLIKOTNTAG, CLVAICOAATOG KAl £éVVolag.

Dimitra Skandali grew up in Alyki of Paros, Greece. She gradu-
ated from the Athens School of Fine Arts in 2010, and from the
San Francisco Art Institute, where she pursued her MFA in New
Genres in 2013. Since then, she has lived and worked in both
lands. With her work she explores ways of connection and di-
alogue between the two places and their ways; a dialogue be-
tween east and west, or an attempt to connect tradition with
innovation, or even emotion with rationality.

Xwpic titho, 3.18” loop, 3ivteo / Untitled, 3.18” loop, video still / 2017




[Tavayiwtng Taviyaviong
Panagiotis Tanimanides
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FevviBnke otn Oeccalovikn kat omovdace Mabnuatikd, Ogoloyia kat
Mouoikny oto Apiototéleio Mavemotipio. Exel mapouoidoel tpiavia
atopikég ekBéoelg (Kévipo Tuyxpovng Téxvng Oeocalovikng AnpoTiko
Kévtpo Texvwv Aeukwaoiag, ABnvaida kAm.). Meta&V aAAwv €xel CupPETA-
oxel otn Mmevale Bapkedwvng, otn Mmevdle Bevetiag kat oto Centre
Pompidou. ‘Exet Adpel pépog otnv Art Basel tng EABetiag, otnv ARCO (Art
Contemporary) otnv lomavia, otn FIAC (International Contemporary Art
Fair) oto Mapiot kat yevika éxel ekOéoel og MOANA pépn oto e§wTtePIko. Na
XPOovia éxel cuvepyaoTei pe To Mouaeio Miepidn.

Panagiotis Tanimanides was born in Thessaloniki, where he
studied Mathematics, Theology and Music at the Aristotle Uni-
versity. He has presented thirty personal exhibitions (Center of
Modern Art in Thessaloniki, Civic Center of Art, Nicosia, Athi-
nais, etc). He has also participated at the Biennale of Barcelona,
Biennale of Venice and at the Pompidou Center. He has exhib-
ited his work at the Art Basel in Switzerland, at the ARCO (Art
Contemporary) in Spain, at the FIAC (International Contempo-
rary Art Fair) in Paris, and at many other places abroad. He has
collaborated for years with Pierides Museum.

BuBoydhaveg yewpetpieg,

0’éva doKipaoTiké swhijva,

pe vepad am’tn Lakapiva,
nuBapohatpeiec

1 éva daxpu am’ 1o MAayKtov oou,
HIKpOGKOTIO 6TO MapeABOv cou

Ocean-blue geometries,

in a test tube,

filled with Salamina waters,
pithos-worshipping,

with a tear from your plankton,
a microscope on your past

HIKTH TEXVIKY / mixed media / 300x100x80cm, 2018
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AVTWVNC TPIOVTA@UAAOU
Antonis Triantafillou

FevvnOnke otnv ABriva 1o 1972. To 1997 iodyetat otn IXoAn| KaAwv Te-
xvwv Mavéppou Trvou. Katd tn Sidpkeia Twv omoudwv touv Aapfavel tpia
Bpafeia yia tnv anédoon tou otnv TéXV. To 2000 0PIGTEVEL KAl E1GAYETAL
pe umotpoia otnv Avwtdtn ZxoAn Kahwv Texvwv tng ABrvag, émou @ot-
14 010 A’ Epyactiiplo YAUTTTIKNAG e Saokaloug Tov @68wpo Mamayidvvn
Kat 1o Niko Tpavo. MapakolouBsi ta epyactripla KEPAMIKAG, Yn@idwTtov
YUPOTEXVIOG, QWTOoypa@iag, OKNVoypa@iag, MOAUHECWVY — UTTEPUECWV.

OMNokApwWOoE TIG OTMOUSEG TOU To 2006 pe dptota. Ao to 2002 gpydletal
oto Ymoupyeio MoAtiopou. ‘Epya Tou KOGHOUV SnNUOCIEG KAl ISIWTIKEG
ouAoyéc. ‘Exetl AaBel pépog o€ oelpd EKOEGEWV Kal CUMTTOGIWV YAUTITIKAG
1600 otnv EANGSa 600 kat oto e§wTtepiko. Eival avtimpdéedpog tng “Evw-
on¢ KaAAitexvwv tou Ymoupyeiou MoATtiopoy kat evepyd pélog petagu
aM\wv ¢ ENAZKT kat tou EmpeAntnpiov Eikactikwv Texvwv EANGdOC.

Antonis Triantafillou was born in Athens in 1972. He studied at Tinos School of
Fine Arts (1997). He studied Sculpture with honors and won a scholarship at
the Athens School of Fine Arts (ASFA 2000), under Prof. T. Papagiannis and Prof.
N. Tranos. During his studies he attended workshops for metal, woodworking,
pottery, gypsum, mosaic, photography and multimedia — hypermedia. Antonis
finished his studies in 2006 with honors. Since 2002, he has been working at the
Ministry of Culture. His works can been found in public and private collections.
He has participated in a series of exhibitions and symposiums on sculpture, in
Greece and abroad.

68 Xwpig titho, pdppapo / Untitled, marble / 23x12x11cm, 2017

Lipwvo@apo, EVAO: Spug / Siphonophore, wood:oak / 100x30x30cm, 2008
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[1wpyoc Toakipng
Giorgos Tsakiris

70

FevvnOnke ota MNavvitod to 1955. META TIG TPWTEG TOL OMIOUSEG GTA NAE-
KTpOVIKA omouSace {wypa@iki Kat XapakTikn otn IXoAy KaAwv Texvwv
¢ PAwpevTiac. Eivat KaOnyntng otn ZxoAn Kahwv Texvwv Tov ApioToTe-
Aeiou Mavemotnpiov O@ecoalovikng. Zel Kat epydletal peragy Tov 6poug
Mdikov Kal TG Oeacalovikng. ‘ESel&e 10O €IKAGTIKO TOU £pYO OE 42 ATOMI-
KéG ekBEoeig kal og opadikég otnv EAAASa, FalAia, Zoundia, Italia, Mep-
pavia, lomavia, Aiyurnito, Toupkia, Poupavia, Boulyapia, Zkéma, Togyia,
®OwAavdia, MoAdafia, Oukpavia, ENBeTia.

Giorgos Tsakiris was born in Giannitsa in 1955. After his first
studies in electronics he studied painting and engraving at the
School of Fine Arts in Florence. He is a Professor at the School
of Fine Arts of the Aristotle University of Thessaloniki. He lives
and works between Mount Paiko and Thessaloniki. He has
shown his work in 42 solo exhibitions and in group exhibitions
in Greece, France, Sweden, Italy, Germany, Spain, Egypt, Turkey,
Romania, Bulgaria, Skopje, Czech Republic, Finland, Moldova,
Ukraine and Switzerland.

Plankton samples: Nina Fragopoulou  Xwpig titho, Aerrtopépela / oidepo, yuahi, VMo, and Bardoong UAIKE, mAayktov /

/ Untitled, detail / iron, glass, wood, materials from the sea, plankton / 48x15x36cm, 2017
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Aalé€elg katd T didpkela TnG €kBeong
oto Apxatoloyiko Mouoeio Matpwv

19/12/2018:

Zwtikn Kat atoéntikn aia mayktou,
Niva ®paykomouvAov,

T.Emikoupn Kabnyritpia, Turjua Biooyiag,
Mavemotuio MNatpwv

Ot uébouosg otic EAAnvikég OdAacosg,
Emapeivwvdag Xpriotou,
AlevBuvTiic Epeuvwy, EAKEGE.

MAayktév: évag Bauuaotég uddativog KooUoG,
Eevaynon otnv ékBeon,

Alovuoia MNnakouvpn,

loTopikdg Téxvng — EmueAiTpla

Mouaoeiou I Touvapdmouvhou

16/1/2019:

H tedevtaia dypia Tpo@r 0To MATO Ua¢
ATav KAmote mAayKTov,

KwvoTtavtivog Koutoikémoulog,

KaBnyntn¢, Tpripa Blohoylag — Koourtopag 2xoAdg

OeTikWV Emotnuwy, MavemotAiuio Matpwv

Téxvn kat otkoAoyia: ouvnyopwvtag umép tne {wric,

Oewvn AvactacomoUAou-Kamoyiavvn,
Ap. Oocoiag Mavemotnuiov ZopRdvvng

EKMaISUTIKO TPOypappa yia matdid
Katd tn didpkela tng ékBeong,

Niva ®paykomoUAouv cg cuvdlopydvwon
pe v Egopeia Apyatotiitwv Axaiag

Lectures during the exhibition
at the Archaeological Museum of Patras

19/12/2018:

Vital and aesthetic value of plankton,
Nina Fragopoulou,

fmr. Assistant Professor, Dept. of Biology,
University of Patras

The jellyfish in Greek waters,
Epaminondas Christou,
Research Director, HCMR

Plankton: wonders of life,
guided tour of the exhibition
Dionissia Giakoumi,

Art historian — Curator

of the G. Gounaropoulos Museum

16/1/2019:

The last wild food on our plate

was once plankton,

Constantinos Koutsikopoulos,

Professor, Dept. of Biology — Dean of School
of Natural Sciences, University of Patras

Art and ecology: advocating for life,
Theoni Anastasopoulou-Kapogianni,
Dr.of Philosophy, University of Sorbonne

Educational program for children

during the exhibition,

Nina Fragopoulou in co-ordination

with the Ephorate of Antiquities of Achaia



H ékBean telei um6 T atyida Tou EAAnvikoU
Kévtpou O@alaoaciwv Epguvwv (EA.KE.O.E.)
Kat tou Mavemotnuiov Matpwv.

The exhibition is under the auspices of the
Hellenic Center of Marine Research (HCMR)
and the University of Patras
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